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Abstract

The present work is the first attempt at researching the colors symbolism in Georgian
traditional costume.

The aim of the research is to include accurate information about the dominant colors of
Georgian clothes in the paper, because in the last decade, the public's interest in Georgian
clothes has led to the unification of terms, gross inaccuracies in shapes, dominant colors,
adornments, etc.

The researched material are kept at national, regional, and private museums in Georgia
and belongs to the 18%*-20™ centuries.

In order to establish the dominant colors of Georgian attire, elements of clothing will be
examined separately according to the colors and regional affiliation. The difference in colors
used in the region will be grouped and defined, whereas their summation will finally represent
the palette of colors having high priority for general Georgian clothing.

The work will help scientists, teachers, clothing designers passianite about the field of
Georgian clothing.
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Introduction

The manner and culture of wearing clothes is at first glance a daily habit, at the same time it is
a living organism that is born, grows, improves and settles into everyday life (Harms, E. 1938).

The constant search for sophisticated shapes and colors of clothing suggests to some extent that
clothing for the body is much more than just a daily cover and thermal insulator. It is very important
for a person what kind of clothes he/she wears and how gracefully he/she wears them. Clothing is a
body adornment for a person, as well as jewelry, swearing, etc. (Bliss, S. 1976).

The shape of the garment depends to some extent on the ethnic and religious affiliation of the
sexes, it is an expression of a person's physical nature and social environment (Harms, E. 1938).
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Throughout history, clothing has served to study human social traits. Used to determine
gender, age, socioeconomic status, and ethnic group. It has the property of being the bearer of various
social marks in a certain epoch (Tortora, P. G. 1998).

Color in clothing is one of the determinants of a social mark. Ethnic groups are characterized
by a craving for certain colors, an advantage that has been found to be biologically fixed (Eysenck, H.J.
1941) And it is determined according to the Ecological Theory of Valence (EVT). According to this
theory, the advantage of the color blue is determined by the fact that it is associated with the sky, clear
water, and so on. The predominance of colors may also be due to the individual's living environment
(Taylor, C., Clifford, A., & Franklin, A. 2013).

The sense of color and harmonious harmony, which in addition to the visual effect evokes a
feeling of pleasure and comfort, depends on the high intelligence and refined taste of the individual or
ethnos.

Ethnographic items as well as archaeological-historical, literary, and documentary sources,
reliefs, stone stelae, and wall art have been used as sources when studying Georgian clothing diffused
over various times and realms. The attire has been studied according to material, color, technique,
patterns, regional affiliation, and functional purpose.

Giorgi Chitaia and Vera Bardavelidze have achieved much in the research of Georgian
ethnography and ornaments, having studied the form, nomenclature, area of origin and distribution,
and symbolic features of Khevsurian ornamentation during ethnographic field research in the 1950-
70s. Clothing ornamentation is examined separately in the work Khevsurian Ornamentation.

Much effort had been put into a volume set of five books published by Giorgi Chitaia and the
authors Paata Gugushvili, Ketevan Lomtatidze, Mikheil Gegeshidze, Kote Grigolia, Ivane Gigineishvili,
Vakhtang Japaridze, and Akaki Sokhadze - “Material Regarding the History of Handicrafts and
Artisanship in Georgia”. Ethnographic material regarding Georgian domestic textile production
compiled and processed over the course of a decade has been included in the book. Some rich
information concerning folk painting, the making of raw fabric, knitting, embroidering, and sewing
has been preserved.

Methodology

Historical and ethnographic, comparative analytic, photographic, and material collection
methods were used during research. Information preserved in the past was gathered with the aid of the
historic method and the material acquired was analyzed through the use of knowledge gained in
neighboring disciplines. The means for restoring a general picture reflecting the past were provided by
the comparative analysis method

Results
The study of the issue from the men's sets of Georgian clothing revealed that three main colors
dominate in Georgian clothing. These are: white, red and black. It is also known that Georgian folklore
is saturated with these colors and each of them has its meaning and symbolic significance. According
to the Ecological Theory of Valence (EVT), the longing of Georgian ethnic groups for these colors is
biologically encoded in Georgian genetics, which first descended into the subconscious world, then
manifested itself in worldview and identity, and took its place in material culture.
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According to research conducted in the Georgian scientific space, white is associated with life,
happiness and freedom and is considered a symbol of paradise. White is also a universal sign of purity
and is also understood as a sign of death. Black is even darkness; Perceived as a symbol of death and
hell. As for the color red, it is the color of life and at the same time it is the color of blood associated
with death (khidasheli, M. 2010; ghonghadze, g. 2004: 278).

Discussion

The study of the issue from the men's sets in every region of Georgia, the chokha is sewn
with four basic colors — black, gray, brown, and white. Men only wore a black dress and more rarely
dark blue ones.

A black and blue chokha and chakura (a short tunic) (fig.1) were worn only in Machakhela
Gorge. Two chokha-chakura outfits sewn from a coarse brown wool are kept at the Chkhutuneti
Museum of Local History and there is one red outfit at the Kutaisi History Museum which supposedly
must belong to the late 1930s.

Akhalukhs were sewn in various colors — black, white, blue, light brown, yellow, red, orange,
as well as bi-colors (in Svaneti). All these colors were used in western Georgia, whereas only light
brown, black, white, and blue were used in the east. With a few exceptions, black akhalukhs were
widespread especially among the Tushetians and Pshavs in the mountains of eastern Georgia.

There is an almost analogous picture in women's clothing. The majority of dresses having
girdles and frontispieces were black, white, brown, and gray, with black and white being the most
dominant (fig.2).

Like Georgian dresses, black and white are most prominent on girdles, frontispieces, and
flounce sleeves, with blue and dark red being comparatively less represented. Light blue, pink, and
green are rarer. Light blue, dark red, red, and pink increase in clothing at the end of the 19 century,
which must be connected to Georgia's new trade contacts forged with Russia and Europe. Out of the
new colors, blue and dark red velvet was used, whereas for silk it was light blue, red, and pink. Apart
from the fabrics noted in the Georgian manufacturing industry in the first decades of the 20 century,
Russian-patterned silk with a thick-pile surface appears. Girdles and frontispieces sewn from this fabric
were primarily worn by the wives of traders.

Waistcoats, pelerines, shirts, and blouses were sewn in red, burgundy, blue, and light brown.

Violet is prominent in the clothing of the Ingilos living in eastern Georgia violaceous (fig.3).
Being of silk (q'anaozi) or cotton, they traditionally wore red shirts. Yellow also appears to have been
used mostly in akhalukhs and waistcoats. In view of establishing Georgian colors, Ingilo stockings are
of interest, in which it might be said national motifs and color combinations have been preserved to
the end. When they were being woven, blue, orange, and yellow were used, with green and red being
secondary colors.
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In the clothing of the Tushetians (men and women) (fig.4, fig.5), Pshavs (men and women)
(fig.6, fig.7), Zemo Rachvelians (women) (fig.8), and Svans! (women) (fig.9), black and blue were used
with red, dark red, blue, and light brown as secondary colors.

A Tushetian woman's juba (a woollen dress) and ubiana were either blue or black with a
colorful apron — burgundy, blue, or checked fabric in dark tones. The beaded collaret and headscarf
were black. There were other colors shown on the muffs of the skirt, frontispiece, and sleeves in
Tushetian clothing.

Pshavian clothing is also basically black and blue —a woman's chokha, upper and lower pieces,
frontispiece, and apron were frequently black, rarely dark blue or an earthy red.

Comparatively more colors were used in Tushetian and Pshavian foot wear. The basic colors
were white and black with a dominance of blue. The use of dark red and orange has also been
confirmed.

In comparison to the mountains of eastern Georgia, the clothing of those living in the western
mountains is far more colorful.

A Svan woman's blouse (zhibetani) and skirt (chubetani) are basically black, with the coats
being light brown, a fiery orange, and a checkered raspberry color. Foot wear, leggings, belts, and shirts
are also colorful. There is an interchange of red, raspberry, fiery orange, and silver gray with dark colors
— black, gray, and brown.

There is an excess of dark colors in Racha as well as in Svaneti. The dress (k'aptara) of a woman
from Zemo Racha is black, but the false sleeves are lined with brown, blue, or orange fabric. On the
frontispiece there is an accretion of fabrics of the same colors shown, whereas in regard to shirt fronts,
akhalukhs, and shirts, various colors were used — red, pink, orange, lilac, etc. A type of apron
(peshtemali) was worn with dark colors, mostly red and gray.

The clothing of the Khevsurians, Acharians, and Laz is quite interesting in view of the
abundance of colors.

There is a cautious game of abundant colors in Khevsurian attire. This harmony of colors is
pleasant and soothing to the eye and is especially sensed in clothing from this region (Bardavelidze, V.
Chitaia, G. 1939).

Like general Georgian attire, blue and black are dominant in Khevsurian clothing, with an
earthy brown being rarely encountered on a man's tradition shirt (t'alavari), mostly in a collection from
the 18" century.

There was a rule that Khevsurs strictly followed in combining colors. If they began a striped,
colored tassel comprising a four-colored samirgvle (a right-angled stripe embroidered with wool
thread) with a blue color, green, red, and black would be sewn onto it. If a samirgvle of a different color
was attached, the arrangement of the primary colors would be set out differently. It is clear that this
rule was followed for magical, apotropaic purposes. The wrapping of white, blue, and red into a burial
shroud for a deceased person is a confirmation of this (Bardavelidze, V., Chitaia, G. 1939).

Women’s clothing from Achara is also distinguished for its floridity. This is the only region
where elements of clothing were sewn from colored fabric. Colors of red, raspberry, green, khaki,

! The ethnographic data about the svanian attire dominant colours is taken from the archive of Yevdokia
Kozhevnikova (archive is kept in the Georgian National Museum). https://dinakozhevnikova.ge/ Which under
the title - Unknown Archive Materials from the Georgian National Museum about the Life of Svaneti - was carried
out by the financial support of Shota Rustaveli National Science Foundation of Georgia [FR-19-16133].
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burgundy, blue, and yellow alternate with each other. The attire of women from Zemo Achara might
be said to be the only one in Georgian clothing where there is an abundant use of yellow. The plethora
of vivid colors of Acharian clothing supposedly must be the result of intimate, obligatory contact with
the Turkish world.

In relation to Acharian and Khevsurian clothing, colors are used comparatively less in Laz
clothing. Like the Acharian style, not only are one or two colors used as the basic colors of the clothing,
but a wide spectrum, such as violet, burgundy, blue, and green. Tones of dominant colors are used as
secondary colors however.

An examination of the spectrum of colors for head coverings and footwear is also intriguing.

Among head coverings for men, the basic color of felt and fur hats is black. White, gray, and
brown are comparatively less. Blue is also encountered alongside black in Kakhetian hats.

Almost every color is used for bashlyks, whether it be black, white, blue, gray, brown, red, etc.

For women’s head coverings, types of veils (lechaki, chikila) were white and sometimes a light
cream color. Head scarves such as a mandili and a tavsak’ravi (a scarf covering the head gear) were
black and more rarely blue. Only a baghdadi (a head scarf of patterned silk squares) and a tavsak’ravi
were worn as colored head coverings in eastern Georgia.

Silk head coverings and pelerines, being more characteristic of western Georgian attire, were
acceptable in white. Even in this case, head coverings from Achara and Lazeti are distinguished for
their colorfulness.

In view of establishing Georgian colors, stockings from Ingilo are of interest, in which national
motifs as well as colors have been perfectly preserved. Blue, orange, and yellow were used with green
and red as secondary colors.

The basic colors of Tushetian and Pshavian footwear are white and black, with an abundance
of blue and a use of dark red and orange.

Like clothing, Khevsurian and Acharian stockings and leggings are distinguished for their great
colorfulness, with the colors used being identical to those for clothing.

Similarly to a chokha, felt and broadcloth leggings were sewn in black, white, orange, blue, and
brown. Mostly simple, monotone leggings were worn, whereas Svanetian and Khevsurian leggings
were ornamented with appliqué or embroidery patterns in different colors and shapes.

Garters are basically dark beige, with some in white and brown tones also being encountered.

Thick woolen stockings - the Tushetian chita and the Khevsurian tati - are colorful. Chitas are
mostly woven in white and black colors, with secondary colors being those extant in the decor of
Tushetian clothing. As for tatis, they are woven in the colors of Khevsurian embroidery and adorned
with beads and buttons like the clothing.

Without a doubt, black, white, and red are the dominant colors in Georgian attire, whereas
orange, green, blue, etc. have a secondary function.

Georgian clothes made in three colors are colored by the decor, which was created with
tones of harmoniously matched dyes of embroidered or sewn ornaments with gold being dominant.
In clerical vestments this color symbolically embodies the Son of God and eternal life (Lursmanashvili,
L. 2009; Lursmanashvili, L. 2011).

The color spectrum of Georgian clothing was created from organic dyes selected through
natural means. Common madder (rubia tinctorum) was used for a red color, with indigo for blue, green
walnut rinds for a gold color, euphorbia and ragwort for yellow, sumach for orange, etc. [msshkhi,
1982].
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090M0  @woEYH@dL  (b996.2), FgEsMYB0m  b53wgdsss  HoMmBmagbowo  mxo s
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50dmbsggom BodsMmzgurmdo dgbmg®mad obyommms bsdmbido FoMdMdL 0olBIMO. 396 bL
30 HM©0E0s© omguls, Ysbosmbobsls sb 35300l 5@sM90bgb (Lw®. 3). 259mygbgdmwo Rsbl
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653395 (Jowo) (16.8) s 13sbMs? (Jowro) (LYM.9) B3I MBST0 Q53MYgbgdyeos 530
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2 The ethnographic data about the svanian attire dominant colours is taken from the archive of Yevdokia
Kozhevnikova (archive is kept in the Georgian National Museum). https://dinakozhevnikova.ge/ Which under
the title - Unknown Archive Materials from the Georgian National Museum about the Life of Svaneti - was carried
out by the financial support of Shota Rustaveli National Science Foundation of Georgia [FR-19-16133].
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500M93maol  0o3LOBIM-0MLoLbbOTgd0,  MHMIWYdoE  NYBROM  EILOZIO-JoOTMEn
Bo300mdoLm30Lss  sdobollnsmMgdgw0, FoPGOEO 0gm MMM BJOHOL. M3V
R9M9M36900m, 53 99000b3935003 9FMME-EsHYOHO A5TMOMBY3S.

JoOOM  BgOHMs  ©oEPJBOL  M35eLOBMOLOM, LoobBHgMgbms 0bgowmmemo Fobwgdo,
OHmIgedos LOWWYMBOWSEss Fgambsbyemo HmamOE gOHMm3bmo ImEH03900, 1939 BIOYdO.
39900996900b9b: cwmdxls, Bomobxobggdl, yzomgwl, dH3569L, Homgal, 0oliggml, ysgolggdl
> bbg.

0396 ©S Bdom® Bgblsdmlido doMOMIO BIOHO MIPNMO s 85305, FSOBIMOL WGHXO,
3990yg496900s dmdo fomgero s bs@obyxolggmo.

b93LOHMWo s 9FOMEo fobs-35F0Fgd0 LsdmboL Absgbo Fg@o BgMomM3bgdom
399m0MB939, 3580Ygqbq0mE0 BgMHgd0 LEFMLOL FIOMMS 0WIbEHMMOS.

AG™M0obd s 35Ol 35303FJdL Brabols Abyoglo, 853, MgMEUL, BogMolRIML, rmEXLs s
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bg3bMOME  35F0FJOL 503006 Lbbgs RgMOLS s BMOTOL s3wwo3s300m  (LZsbMEO)® 6
BoFMgaomo (bg3beH¥yeno).

19bLYTMBOEIL  Boblo3Ms3900 doMOMoEs© MObsFOoliggMos, 3b3zgdom mgmMo ©s
4530L539M0 GHMBoeMdOL BobLSIMEZ39OVSS.

Bodbmgo ggbloEdgwgdo - Mmoo Boms s bgzlyOHIEo MSMYI0 BJMIM3560s. Boms
Bodlmz05 d0MHOMIEIE MJNOLS s F53 BgMOTo, TgMOYIME BJOJISE 30, MINOO Lsdmbol
©93MmOHJ0  SOLYOMEO  FJMHGO0S  2odMYgbgd o, bmerm MImgdo  bgzbyHyero  bsFMgwol
139690305 bsgdumzo s Lsdmbiol b3V Jd0Z-OYdOMss d93329o.

M3Md, HMI JoM) Bo3dMEMmdsdo MdobsbEo BgMgdo - Mgo®O, fomgwo s 85300,
bom bs®0obxoling®mo, 353969, o ©s 5.9. I9gnMHYMO IGZOOMNZOLSS.

Lod ggMHdo TG gdIE JoMoEn bEFMLL BgME ™36l ©Y3MMO 5dg3l, GTgeos
Bogdo®go 96 653900 mMBsdgbEHgdoL 3563Mbomo dgbsdgdmer Lowgdsgzms GHMboswmdgdom oym
99940600, 98 HMbsemdgddo MmdMmMLEIMo BIOHO 30M39w™dL, MHMIgwog bslvywogmm Lsdmlido
LOABMEMES, 39 VIOMOLSL s F5M5OME BLOEMELEgL obslsbogMgdl (ErOLTbsd300, .
.. 2009; o®LAsbsdz00, ¢. . .2011).

JoOmmwo 3mbGHodolb Bghms 35ds 369dm030 FgMbgzol B0om FowgdEo Lowgdsg-
939656M9900Lg9b 890ddbs. Homgwo ggHobmzol gbMO™L 09gbgdwbgb, M obmzol oboogymb,
MdOELROOLMZ0L 3530l {gbaml, Y3000WobmM30L  MJosbsls s  053430009Es  dOWSL,
Bo®0bx olgzHobmzol ;mmodwol bals s +.d. (Abdbo, 1982)

3 The ethnographic data about the svanian attire dominant colours is taken from the archive of Yevdokia
Kozhevnikova (archive is kept in the Georgian National Museum). https://dinakozhevnikova.ge/ Which under
the title - Unknown Archive Materials from the Georgian National Museum about the Life of Svaneti - was
carried out by the financial support of Shota Rustaveli National Science Foundation of Georgia [FR-19-16133].
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Tustrations

1. chokha and chakura. Acharian men’s clothing
2 Kartlian-Kakhetian women's clothing

3. Ingilo woman’s clothing

4. Tushetian men's clothing

5. Tushetian women's clothing

6. Pshavian men's clothing

7.Pshavian women's clothing

8. Upper Rachian woman’s clothing

9. Svanetian woman’s clothing
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